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What is your #1 tip or advice for the beginning plein air painter? 
 
Knowing of your equipment and surroundings.  One advice for the beginner is 
really study and commit into memory color, value and the relationship each has 
to its surroundings, even before you pick up the brush.  Know that nature doesn’t 
always give you the perfect composition and it is so vital to work out your design 
before the brushwork begins.  It will save you time and frustration later.  Commit 
to memory the shadows and lights, for that changes in minutes.  Except that 
there will be many good, bad and the ugly paintings.  I tell my students that the 
bad ones are a gift.  They give you permission to experiment and learn from later.   
 
What are your never-leave-home-without it “must have” palette colors? 
 
My go to palette is similar in both mediums that I paint.  Primary are solid in each 
and I do use a couple of colors that I call the respected ones, which are Lamp 
Black and Alizarin.  Meaning to be used sparingly.  Viridian and Cool Gray are 
among the oils along with Terra Verde.  In Watercolors, one of my favorites is 
Brown Madder. 
 
Why do you choose to paint in the wild plein air rather than in the 
controlled environment of the studio? 
 
I love both.  Plein Air is so essential to good studio work, with out it, the 
knowledge of the landscape would be void of the true values and colors that 
reflect it surroundings.  There is no replacing the education or emotion from life 
studies of the landscape will.  My recent pack trip was one of the best things I 
could have done for growth as an artist and self.  To immerse yourself for 5 days 
with the landscape, study, paint and commit to memory what you want to say on 
canvas is so beneficial to becoming a successful artist.  Photo’s, which I take 
many, can only provide you a reference of the landscape, it will not give you what 
your memory or years of life studies can if you haven’t been there to experience 
and save. 
 
What was your most hair-raising extreme plein air painting experience? 
 



Many come to mind, but one that stands out was being so engrossed in my 
painting of the Tetons, that I didn’t realize a Moose was with in yards of me 
watching.  We had a stare down for awhile until he became bored with me.  Have 
no idea of how long he was there.   
 
Living or not, which artist(s) has had the most impact on your artistic 
journey? 
 
I have to give credit to several.  In watercolors it would be Nita Engle. She is one 
of the most brilliant, giving and creative artist in her field.  I got to work with her a 
couple of times, she gave you permission to do anything you want to your 
painting, just as long as you were able to put on paper what was in your mind to 
create.  
In oil, so many, but Edgar Payne and William Trost Richards are two that move 
my soul and never fail to inspire.    
 
 
Closing comments…. 
 
Study, study, study, have passion and just create.  Work with artist that inspire 
you and know, you have to put in the brushwork to get there.  The good, the bad 
and the ugly will happen.  We ALL do it, but you won’t get there if you don’t go 
thru many brushes, canvas’s papers, pencils and pens.  
 
	  


