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What is your # 1 tip or advice for beginning plein air painter?  Get to know 
your materials before you head out.  Go through everything you think you need in 
the studio and then pare down to the essentials. Find a good artist’s backpack. I 
see so many students fumbling with easels, carrying ridiculous amounts of art 
materials, taking forever just setting everything up. 
 
What are your never-leave-home-without it "must have" palette colors?  I 
work in soft pastels when I’m on location, so I have the luxury of carrying myriad 
small chunks of pigment. Must have? Neutrals. Holbein has a series of gray 
blues that for me perfectly recreate the layers of receding atmosphere we see in 
California along the coast and even inland. I’d be lost without these. 
 
Why do you choose to paint in the wild plein air rather than the controlled 
environment of the studio?  Every time I work outdoors, I learn something. It 
might be about editing, color choices, and color in shadows versus color in 
sunlight.  These are things I find hard to discern when looking at photos, or even 
from previous outdoor paintings I’ve done. 
 
What was your most hair-raising extreme plein air painting experience?  
Surely it was some of the sessions along the Big Sur coastline in buffeting wind, 
when I’ve had to push my hip against the easel, holding on with one hand as I 
apply pigment with the other. And surrounded with poison oak. I don’t dare drop a 
chunk of pastel forcing me to forage through the underbrush!  Also along the 
Monterey coast, but up in the hills away from ocean breezes when tiny flies 
continuously swarmed over every surface. Hair-raising? No. Annoying? To the 
extreme. 
 
Living or not, which artists have had the most impact on your artistic 
journey?  It would have to be the many excellent teachers I’ve worked with. 
There’s something about watching an artist create a painting from nothing that 
inspires me in ways that watching a video or reading a book just cannot do.  
Albert Handell, my first pastel teacher; Skip Whitcomb in pastels and oils; 
Michael Lynch in oils; William Hook in acrylics; Clyde Aspevig in oils. 
 


