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What is your #1 tip or advice for the beginning plein air painter?

Take a 3-5 day workshop with someone whose plein air work you admire. Even 
after my art school instruction I struggled for years trying to paint outside on my 
own. Finding a painter with years of experience working outdoors helps you grow 
much quicker as you both watch them paint and get direct feedback as you paint.

If you could only have 5 colors on your palette, what would they 
be?

Cadmium yellow light (only from Old Holland, amazing color), Ultramarine Blue, 
Alizarin Crimson, Cadmium Scarlet, Titanium White

Why do you choose to paint in the wild plein air rather than in 
the controlled environment of the studio?

To stand before a scene outside and try to make sense out of the confusion and 
trying to capture that day with smears of paint on a canvas is extremely reward-
ing. But if the challenge of one day beats you down, it gives you incentive to get 
up and try it again. I was painting one day with some friends in a Florence, there 
were musicians playing, families sitting out in the sunshine, laughing and eating 
at little café tables – you were overwhelmed by the joy that day gave you. That 
kind of experience is magic.

What was your most hair-raising extreme plein air painting expe-
rience?

Breaking my arm the last last day of Plein Air Easton (it’s a long story). Painting 
outside can be dangerous.

Living or not, which artists have had the most impact on your 
artistic journey?

Historical outdoor painters like Sanford Gifford did amazing light effects from a 
careful study of nature. The Barbizon painter Charles Daubigny took very simple 
motifs and made poetry out of them. 



Joe Paquet, he’s not only a great outdoor painter, he is a motivating teacher. I’ve 
had the privilege being trained by him and he has made a big impact on many of 
the best painters out there today. If you want to paint the atmospheric effect of 
light outdoors, you will find no better teacher.

Any closing comments or advice you'd like to share?

Painting our four beautiful seasons in Minnesota is great but there’s nothing like 
a retreat to Laguna to paint the surf and sun. Including a breakfast of Eggs Lagu-
na at Anastasia Café next door to LPAPA’s space at Forest and Ocean Gallery. 


