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What is your #1 tip or advice for the beginning plein air painter?

Besides constant practice, my advice would be to not start too big on your painting size; 9x12 to 
12x16 is good size. I will always try to cover up that white canvas as fast as possible with 
approximate composition and value. Don’t be too concerned with how accurate it is yet, keep it 
loose. Once that white is covered over I can really see the correct colors and tones in the 
painting, now I can go back into it with the right adjustments.

If you could only have 5 colors on your palette, what would they be?

Five colors would be not too different from Anders Zorn: Titanium White, Yellow Ochre, Cadmium 
Red, Cobalt Blue and maybe some kind of a Cadmium Yellow. Sorry Zorn, but I don’t use Black!!!

Why do you choose to paint in the wild plein air rather than in the 
controlled environment of the studio?

Painting plein air really puts you on the spot to capture the light and composition as quick as 
possible. In the studio one tends to become lazy and take too many breaks, checking that cell 
phone becomes a little too often. In the wild you have just a finite amount of time to get that view 
down on the canvas before it all changes. The light is gone and so is your painting. Don’t keep 
painting something if the light has changed a lot, you just end up making things up and the 
learning process has stopped.

What was your most hair-raising extreme plein air painting experience?

The wind seems to be my biggest enemy. Once while painting in Provence, the dreaded Mistrals 
picked up on our session. This breeze was racing through an alleyway and before I knew it my 
palette had blown up onto my chest. I had a nice black sweater on and the thing was stuck to it. I 
peeled it off with a large collection of cadmium red, orange and yellow imbedded in the wool. 
Murphy’s Oil Soap was not going to get this out. Defeated for the day I walked over to the closest 
garbage bin and threw my nice sweater out.

Living or not, which artists have had the most impact on your artistic 
journey?

Being married to a Swede and the family having a house just a few hours from Mora, Anders Zorn 
has impressed me the most, his ability to capture the everyday Swedish lifestyle from 100 years 
ago. Some of my relatives have homes straight out of that time period. Next on the list would be 
Sargent and Sorolla

Any closing comments or advice you'd like to share?

Choosing the path of an artist leaves you to the mercy of the economy with the ups and downs, 
be ready for that. I know that 401k’s, real estate and investment portfolios are a foreign concept 
to most artists, but it helps with the stability. Spending time with the family also helps; don’t 
become too obsessed with your art that you forget the important things in life. Treat it like a 9 -5 
job; get into a rhythm and when it’s done for the day, its done.


