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What is your #1 tip or advice for the beginning plein air painter?
Nothing can beat just getting out there and painting. Just like fishing or camping the 
more you go, the more comfortable and better you become. But for the novice I would 
suggest going out with someone who is an experienced plein air painter or attend a 
plein air workshop. This can really help speed up the learning curve.

If you could only have 5 colors on your palette, what would they be?
Typically I'll have around 12 colors on my pallet, so if I was constrained to 5, I want to 
ensure I have the colors necessary to mix and still be able to cover the color 
spectrum. My five would be cadmium yellow light, cadmium red light, ultramarine blue, 
burnt sienna and titanium white. A combination of ultramarine blue and burnt sienna 
make a good dark as well as both warm and cool grays when mixed with white.  

Why do you choose to paint in the wild plein air rather than in the 
controlled environment of the studio?
I've always enjoyed being outdoors whether it's hiking the cascades or enjoying a glass 
of wine on the back deck. I think the same translates to my enjoyment of plein air. The 
convenience and comfort of painting in your studio is nice, but nothing can compare 
with getting outside and painting on location. It can be more of a challenge and 
unpredictable but is so much more beneficial for seeing colors and values more 
accurately. This is especially true when painting shadows which photos just don't 
capture well. In person you can see so much more of interest in those areas. And then 
of course there is the motivation and inspiration that comes with being outside in nature, 
and it's hard to beat that.

What was your most hair-raising extreme plein air painting 
experience?
My most hair-rising experience plein air painting took place last summer when I was 
painting in Glacier National Park. I was on an open trail painting the stream below when 
I noticed some hikers on a trail above me looking and pointing off to my left. I naturally 
then looked and saw a large black bear about 50 feet away, sauntering down the trail 
right towards me. I decided the painting could wait and hustled up the embankment 
toward the hikers, brushes in hand. Fortunately the bear wasn’t interested in me or my 
painting and kept going down the trail! While I returned for my easel, needless to say, I 
didn’t finish that painting on location.



Living or not, which artists have had the most impact on your artistic 
journey?
Two artists who have had a big impact on my training and painting are Scott 
Christensen and Michael Workman. I've taken workshops and painted with those artists 
and their approach to painting landscapes has had a strong influence and been a great 
help to me. I'm always looking for outstanding artists who can provide critical feedback 
or ideas to help continue to make my work stronger and these two have been a great 
help.

Any closing comments or advice you'd like to share?
Originally I started plein air painting to create quick studies that I could later use with 
studio work. The more I painted outside, the more I sped up as I tried to capture the 
changing light and conditions and consequently the more finished my work became. It 
had really helped my tendency to overwork a painting and has resulted in some fresher 
and more spontaneous pieces. So I would encourage you to make time for some plein 
air painting, even if you are more of a studio painter. 


