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What is your #1 tip or advice for the beginning plein air painter? 
     My #1 tip for beginning plein air painters is to be kind to yourself.  Allow yourself to 
experiment and develop freely, without expectations of success in the beginning.  Start small!  I 
advise students to begin with a small value sketch, moving to a  limited topic and a small sized 
substrate.  

If you could only have 5 colors on your palette, what would they be? 
     I normally work with a limited palette, beginning with a triad that creates a beautiful black.  
My initial triad changes depending upon the light and the subject, but I find myself using Cobalt 
Blue (Daniel Smith) , Permanent Rose or Magenta (Daniel Smith)  and Quinacridone Gold a 
lot. A triad of 3 of these colors create a beautiful and transparent black.  Invariably, I add other 
colors to the initial triad and the pigments I select depend upon the subject and the light.  
Neutral Tint is also an essential part of my palette because it mixes well with every color, 
creating darks. 

Why do you choose to paint in the wild plein air rather than in the 
controlled environment of the studio?
     I paint both in the studio and outdoors. There’s nothing more exciting to me than painting 
en plein air.  I love being in the sun and experiencing nature in person.  That crazy light is what 
pulls me outdoors and when I’m at my easel, I’m happy and relaxed.   The light – and that 
moment – are a fleeting thing and if I can capture it in paint and paper, then I’ve done my job.

What was your most hair-raising extreme plein air painting experience?
      I’ve experienced too many hair-raising times in the field.  I’ve had drug deals go on behind 
me in cities; I’ve seen a rattlesnake crawl through a group of artists and I’ve been buffeted by 
extreme wind during a violent Nor’easter when I nearly fell over a cliff and into the ocean.  
Oops.  I was just a little too close to the edge.  I’m practicing more caution now before going 
into the field but, honestly, sometimes it’s those extreme conditions that make plein air painting 
exciting.

Living or not, which artists have had the most impact on your artistic 
journey?
     I’m in awe of John Singer Sargent and the amazing series of watercolors he produced.  I 
study the works of Edward Hopper and Winslow Homer and admire the work of contemporary 
painters Andy Evansen, Joseph Zbukvic and John Salminen.



If you could not be an Artist, assuming there are no limits or barriers to 
achieving your “dream job”, what other profession would you chose?
     I majored in theatre and if I could, I’d be an actor again.  I did a fair amount of acting in my 
younger days and goodness knows,  I bring that dramatic flair into my everyday life.

Can you share something about yourself that most people probably don’t 
know about you?
     A thing people don’t know about me:  I like to play Trivia and if I don’t win, I’m mad.

Any closing comments or advice you’d like to share?
     Watercolor painters are such perfectionists and I’m in that category as well.  I advise folks 
to be patient and kind to themselves and don’t be afraid of failure. Failure is a fabulous 
instructor.


